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Mughal Architecture was a combination of  Islam, Persian, Turkish and Indian Architecture. During 
the reign of Mughal Dynasty Architecture touched its zenith, many new building and tombs were 
built with great artistic vision and inspiration. Fatehpur Sikri is a fortified city, founded by the 
Mughal emperor Akbar in 1569. This city houses a number of palaces, mosques, monuments, public 
buildings etc. Among the most famous structures is the Jami Masjid, one of the largest mosques in 
India. Other architectural structures of this city like Buland Darwaza, the tomb of Salim Chisti and 
Panch Mahal are important attractions. 
Fatehpur Sikri has an immense significance of Mughal architecture. It is also a UNESCO world 
heritage site and one of the most popular destinations of India. This was the first planned city of the 
Mughals that’s why it has great significance in terms of architecture. 
It's complex structure was very planned and even had an elaborate water supply system, activating 
the linear channels and tanks at the upper courtyard level. The structure of the buildings of this city 
in a combination of the traditional post, lintel system, arches and ribbed vaults of   Buddhist origin 
etc. High domes, a wide range of roof types, sloping angular, vaults and the smooth texture in some 
of the palaces make this city rich from the point of view of Architecture and give it very special 
place. 
 
 

 
 
 

 
 

 
 

 
 
 

 
 

 
 

 
 
 
 
 
 
 

 
 
 
 
 
 

 
 

 
 

  
 

 
 

INTRODUCTION 
 

History of Fatehpur Sikri 
 

Akbar remained heritage until 1569 when his son, the future 
Jahangir, was born in the village of Sikri, 38 km west of Agra. 
That year Akbar commenced construction there of the religious 
compound as a sign of his esteem for the Chisti saint, Sheikh 
Salim, his spiritual advisor who had predicted the birth of his 
son. After Jahangir’s seconed birthday, probably considered an 
adequate period to test his stamina since all the emperors’ other 
offsprings had died in infancy, Akbar commenced construction 
at Fatehpur Sikri of a walled city, which came to be called 
Fatehpur Sikri. Just as Humayun’s Tomb earlier had been 
situated close to the  Chisti site. By constructing his capital at 
the Khanqah of his spiritual advisor, Akbar associated himself 
with this popular sufi order and so brought further legitimacy to 
his region through affiliation with popular yet orthodox Islam. 
 The city is surrounded by about 11km of walls except on the 
South, where there was a lake. Situated atop a rocky ridge 
(about 3km in length and 1km wide), the royal enclave, 
consisting of the Chisti khanqah and palace, from the focal 
point of the city and the best preserved area. The numerous 

structures comprising this area are made from locally quarried 
red sandstone, known as Sikri sandstone 
 

Fatehpur Sikri Architecture 
 

Fatehpur Sikri is a fortified city that is enveloped by 6-km long 
defensive walls with several entryways on three sides while 
fourth side borders on an artificial lake. The city features the 
Indo-Islamic architectural style and is constructed using red 
sandstone. A number of palaces, mosques, monuments, public 
buildings, and other structures adorn the city, each of which 
displays exemplary architectural beauty. Within this fortified 
city, Akbar also built three palaces for each of his three 
favourite wives. There are also eight gates that serve as 
entryways to the city, including the Delhi Gate, the Agra Gate, 
the Laal Gate, the Gwalior Gate, and the Ajmeri Gate, among 
others. Among the most famous structures of the city is the 
Jama Masjid, one of the largest mosques in India which is 
functional even today. The intricate architecture of structures 
like the BulandDarwaza, the Tomb of SalimChisti, and the 
Panch Mahal attracts tourists from all over the country and 
beyond. 
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Significance of Mughal Architecture in Fatehpur Sikri 
 

Built back in the 16th century by the Mughal Emperor Akbar, 
Fatehpur Sikri is a UNESCO World Heritage Site and one of 
the most popular destinations of India. Set at a distance of 36 
km from Agra, Fatehpur Sikri proudly stands as the evidence 
of the rich Mughal culture and civilization. The city houses a 
number of historical monuments which are all built of red 
sandstone. These monuments display a blend of Hindu, Persian 
and Indo-Muslim traditions in their architecture.  
 

Most important monuments of the city include Diwan-i-Am, 
which was earlier the hall of public audience, PanchMahal, the 
palace of JodhaBai, the pavilion of AnupTalao, and the palace 
of Birbal. There are many religious monuments in the city such 
as Jama Masjid, BulandDarwaza, IbadatKhana, AnupTalao, 
Hujra-i-AnupTalao, and Mariam-Uz-Zamani Palace. All the 
monuments of the city are beautifully adorned with intricate 
works, which reflect the skills of the artisans of those times. 
The best time to visit Fatehpur Sikri is from the month of 
November to April. During the rest of the year, the weather 
becomes very hot and dry.  
 

Planning and Architectural Features 
 

The Fatehpur Sikri complex stands on a ridge and the city is 
enclosed by an embattlement on three sides and on the fourth 
by a vast artificial lake which was the main source of water 
supply to the city. The ridge is somewhat in the centre of this 
walled area and runs from South-West to North-East. All the 
major buildings of the complex are located on top of this ridge, 
utilizing a comparatively flat terrain. 
 

Construction Techniques 
 

The super-structure is a combination of the traditional post-
and-lintel system and arches and ribbed vaults of Buddhist 
origin. High domes, placed in response to the scale of courts 
and structures externally, were often scaled down in the interior 
by double domes decorated in plaster or paintings. A wide 
range of roof types has been employed at Fatehpur Sikri, from 
curved vaulted roofs with stone ribs to sloped angular vaults 
with an internally visible stone ridge beam, flat-laid stone 
slabs, and stone domes. The roof is finished smooth in some 
cases and finished with carved fluting in others. The carved 
fluting is sometimes covered with blue glazed tiles as in 
JodhaBai’s Palace. The roofs of the lower structures are often 
used as terraces from the upper levels, and the parapets are 
finished with carved screens. 
 

These culminate in a cover provided by a chhatri which is an 
elegant domical structure with slender columns designed like 
an open pavilion. The staircases are placed symmetrically in 
the structure (as in the diwan-i-khas) and consequently the 
chhatris also find place in the corners of the roof. Another 
important design element is the sun shade or the chhajja. The 
chhajja is a sloped stone slab, cantilevered or bracket-
supported above the openings, which provides shade and a 
floating effect to the whole structure since the lower portions 
are openings or delicate screens and the portions above the 
chhajjas are usually solid or horizontally expressed. 
 

Elaborate brackets are used in Fatehpur Sikri as an element of 
construction and aesthetics. Ornately-carved stone brackets 
find their full expression in the central pillar of the diwan-i-
khas. Brackets which are used to support projecting balconies, 

placed very close to each other, are an integral part of the 
facade treatment, relieving the monotony of stone facades. 
Apart from these structural elements, the use of niches and 
screens is also important in the complex. The use of internal 
wall surfaces, with niches as an active functional and 
decorative element, can be seen in all residential structures in 
the complex. Most openings other than doors were screened 
with intricately-carved stone work using geometric and floral 
patterns. Apart from carvings, stone-inlay work is extensively 
used in Fatehpur Sikri.  Stones are cut and placed to form 
geometric patterns or floral designs. For the secular character 
of its architecture and the amazing range of building 
techniques, Fatehpur Sikri is without any parallel even in the 
rich and varied building tradition of India. The traditions of 
these crafts existed in the region and probably many different 
craft groups worked simultaneously on the buildings. The 
Buland Darwaza which was built at a later stage to 
commemorate Akbar’s victory over the Deccan contains fine 
examples of inlay work. 
 

Buland Darwaza Also known as the "Great Gate", it was built 
in the early part of the 17th century. The gate was built to 
commemorate Emperor Akbar's victory over Gujarat. The 
monument features typical Persian-Mughal architectural 
designs. The 15-storied high gateway is located at the southern 
entrance of the city. There is a Persian inscription on the 
Buland Darwaza, which records Akbar's conquest over Gujarat 
in the year 1601.  The Buland Darwaza is constructed of red 
and beige sandstone. It has white and black marble carvings in 
the interiors. The structure is symmetrically planned and is 
topped by pillars and chhatris. 
 

Jama Mosque meaning the congregational mosque and was 
perhaps one of the first buildings to be constructed in the 
complex. It is situated on the west side of the complex so that it 
can face Mecca as required in Islam. An inscription on the 
mosque’s east façade states that it was built in 1571-72 by 
Sheikh Salim himself, while interior inscription are dated 1574, 
indicating its completion. The mosque’s multiple arched 
openings resting on slender pillars recall pre- Mughal Jamic 
mosques at Chanderi and Mandu. The mosque’s interior 
central bay is the vastly more sophisticated rendition of the 
type found in the Jamic mosques built under humayun and 
Babur. Behind the central pishtaq is the mosque’s main prayer 
chamber magnificently embellished with white marble inlaid 
into the red stone to form intricate geometric patterns. Painted 
arabesques and floral motifs are rendered in polychrome and 
gilt, creating the most impressive Mughal monument of its 
time. 
 

In the corner of masjid courtyard rises on a square marble base 
the tomb of Sheikh SalimChisti, the patron saint of emperor 
Akbar. It is covered on the outside with white marble while in 
the inner walls are of red sandstone coated with stucco. A white 
marble encased tomb of the Sufi saint, SalimChisti (1478–
1572), within the Jama Masjid's sahn, courtyard. The single-
storey structure is built around a central square chamber, within 
which is the grave of the saint, under an ornate wooden canopy 
encrusted with mother-of-pearl mosaic. Surrounding it is a 
covered passageway for circumambulation, with carved Jalis, 
stone pierced screens all around with intricate geometric design 
and an entrance to the south. The tomb is influenced by earlier 
mausoleum of the early 15th century Gujarat Sultanate period. 
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Other striking features of the tomb are white marble 
serpentine brackets, which support sloping eaves around 
the parapet. Lattice-work or Jaali is a technique used to make 
perforated stone screen, as decorative element in the 
architecture. You'll see it generously used in the Fatehpur 
Sikri's architecture. A splendid specimen is the one surrounding 
the Salim Chisti's Tomb. Complex patterns are carved out of 
thin sheets of red sand stone, the main material used in the 
Fatehpur Sikri's construction. These perforated slabs are then 
installed as windows. 
 

 
 
 

Lattice work in jali 
 

 Diwan-i-Aam or Hall of Public Audience is a building 
typology found in many cities where the ruler meets the general 
public. In this case, it is a pavilion-like multi-bayed rectangular 
structure fronting a large open space. South west of the Diwan-
i-Am  and next to the Turkic Sultana's House stand Turkic 
Baths. 
 

Diwan-i-Khas The structure is famous for its central pillar, 
“which has a square base and an octagonal shaft, both carved 
with bands of geometric and floral designs. Further its thirty-
six serpentine brackets support a circular platform for Akbar, 
which is connected to each corner of the building on the first 
floor, by four stone walkways.” 
 

It almost looked alive, like a futuristic hive, both familiar and 
imposing, and the building’s interior flowed across the 
catwalks, from the walls toward the centre, and radiating back 
out again. The Diwan-i-Khas or Hall of Private Audience, is a 
plain square building with four chhatris on the roof. However it 
is famous for its central pillar, which has a square base and an 
octagonal shaft, both carved with bands of geometric and floral 
designs, further its thirty-six serpentine brackets support a 
circular platform for Akbar, which is connected to each corner 
of the building on the first floor, by four stone walkways.  
 

The capital supports a stone platform from where Akbar was 
supposed to exercise his authority over the four corners of the 
world. The entire arrangement looks like a flowering lotus 
pattern.  The surface of the shaft carries beautifully carved 
floral patterns in which the lily and the dahlia may be identified 

for their realistic depiction. It is here that Akbar had 
representatives of different religions discuss their faiths and 
gave private audience. AnupTalao was built by Raja Anup 
Singh Sikarwar. A ornamental pool with a central platform and 
four bridges leading up to it. Some of the important buildings 
of the royal enclave are surround by it 
including, Khwabgah (House of Dreams) Akbar's 
residence, PanchMahal, a five-storey palace, Diwan-i-Khas 
(Hall of Private Audience), Ankh Michauli and the Astrologer's 
Seat, in the south-west corner of the Pachisi Court. It is 
covered from top to bottom, both inside and out, with 
sculptured decorations. Outside piers, shafts, brackets, capitals 
and soffits are elaborately carved put floral scrolls. 
 

Mariam-uz-Zamani, shows Gujarati influence and is built 
around a courtyard, with special care being taken to ensure 
privacy. Among carved ornaments an elegant geometrical form 
is achieved in the perforated stone-screen filling the arched 
window opening above the main door. Brackets in particular 
have been chosen for representing elephants, geese and story of 
Hindu god Rama attended by Hanuman, standing upon the 
lotus flower. 

 
 

Jodha Bai’s Kitchen: Moving away from Birbal’s Palace and 
after passing some not so special buildings we came across the 
kitchen of Jodha Bai. Now a separate part in a corner, it may 
have been an annexe of the haramsara. The cloisters joining it 
is not survived now. Its sloping roof has been subsequently 
replaced by a flat roof. The outer walls of this kitchen are 
carved with floral and geometric patterns and band 
of jhumkas (ear-ornaments). 
 

 In front of the kitchen, a big entrance is leading to the palace 
of Jodha Bai. The largest and most important palace of 
Fatehpur Sikri was basically used as the main haram of the 
Emperor Akbar. Then why is this named Jodha Bai’s Palace? 
People think that this palace was the official residence of 
Akbar’s favourite queen Jodha Bai. Hence this name Jodha 
Bai’s Palace came into existence. But who was Jodha Bai? 
There are no clear answer on this. All historians believed that 
Akbar married with the daughter (famous a Jodha Bai in the 
stories) of the Mewar Ruler King Bharmal, but nobody knew 
her name. Whatever was her name, but she was definitely not 
Jodha Bai. There is a strong belief that Jodha Bai could be the 
grand-daughter of Akbar and wife of Jahangir as mentioned in 
some historical books. But nowhere, except Bollywood movies, 
it is mentioned that Jodha Bai was the wife of Mughal Emperor 
Akbar. 
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A square marked out as a large board game, the precursor to 
modern day Ludo game where people served as the playing 
pieces. The house of Akbar's favourite minister, who was a 
Hindu. Notable features of the building are the horizontal 
sloping sunshades or chajjas and the brackets which support 
them. There is a pilasters with open scrolls, roundels containing 
lotus flowers with expanded petals, brackets terminating in full 
blown lotus blossoms. A number of geometrical designs, some 
composed of straight lines and others of intricately curving 
forms, have also been judiciously incorporated in the general 
enrichment of the buildings. It also has a jail of screens in 
windows which have been carved tastefully with straight 
geometrical patterns. 
 

The Hiran Minar, or Elephant Tower, is a circular tower 
covered with stone projections in the form of elephant tusks. 
Traditionally it was thought to have been erected as a memorial 
to the Emperor Akbar's favourite elephant. However, it was 
probably a used as a starting point for subsequent mileposts. 
 

 
 

Panch Mahal There are also smaller spaces generated around 
these buildings. All major functions are linked with the main 
space. The second category of spaces are those which arc 
external to buildings, yet give a sense of being enclosed owing 
to the manner in which other structures are disposed around 
them. These spaces are focal points for some important 
functions in each. The spaces around Birbal House, Miriam 
House, and the diwan-i-khas demonstrate this approach. While 
the focus is on an individual building in a particular space, the 
surrounding structures may not necessarily participate in the 
activities within that space, as they may not open into it. 
Thirdly, there are internal open spaces with a higher degree of 
privacy attached to them. The courtyards within JodhaBai’s 
Palace and the houses of AbulFazi and Faizi, Samosa Mahal 
and the caravanserai are some such spaces. 
 

The Panch Mahal is a five storey building in Fatehpur Sikri. 
Renowned for its exceptional architecture, it is situated close to 
the harem or zenana quarters, which is fitting since it 
functioned as a pleasure palace. Built by Akbar, the 
architecture of Panch Mahal was inspired by that of a Buddhist 
temple. Akbar essentially used the Panch Mahal for his 
relaxation and entertainment. 
 

Entirely columnar, Panch Mahal comprises of four floors 
constructed in decreasing size. The ground floor of the building 
is made up of 84 pillars that support the entire structure. 
Initially, the pillars had a jaali between them, which acted 
as purdah for the royal ladies as they sat on the terrace 
enjoying the breeze and the view of Fatehpur Sikri and nearby 
towns. The views from the topmost pavilion are splendid 
including that of the fort that lies to its left. 

There is also a pool in front of the Panch Mahal, called 
the Anoop Talao, which was filled with water and acted as a 
venue for musical performances during Akbar's time. 

 

CONCLUSION 
 

Today, Fatehpur Sikri is one of the key historical monuments 
belonging to the Mughal era and a top tourist attraction in 
Agra. The abandoned city attained the status of UNESCO 
World Heritage Site in 1986 due to its architectural beauty and 
historical relevance. The site and the monuments and structures 
in and around it are protected and maintained by the 
Archaeological Survey of India. Needless to say, a visit to 
Fatehpur Sikri is counted among the top things to do in Agra. 
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